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INSTALLATION BY FELIX
GONZALEZ-TORRES

“A son brings in a large straw coasler woven
with the black, red. green and while of the
Palestinian flag Under an Istaelt military
order, it is illegal on the Wast Bank to posses
any object vith these colors in proximity.”
—U.P( NEWS RELEASE

The work of Félix Gonzalez-Tarres 's un-
assuming, lo say the very least. Its unwiiling-
ness to occupy the gallery is everywhere
present. Combining text panels, mono-
chrome canvasses, and altered approprated
photographs of crowds, Gonzalez-Torres’ in-
stallation startles the viewer by its reticence,
is utter lack of interest i the cccupation of
space.

What is the viewer 10 maxe of artwork
that refuses 1o occupy the space of its own
installation, \n which she meets it head on,
looking for the ant? (How can she meet it
head on when it's barcly there?) Is this lack
of occupation a device? The text panes. for
example, rafuse to occupy with images even
the eye and mind of the behaolder. There is
blank space. There 1s a caption For the
rest, the viewer 1s on her own, left {0 her own
devices. The device, then is 10 leave lhe
viewer to her own devices

But she 1s not alone. 1if artis lurking In
the installation’s clock, it is barely visible
And yet it 1s there. The words and dates that
seem o caption nothing at all harbor images,
ideas. messages, indiciments, interdictions
atrocities, whole histories  Prowling in the
very leflers themselves, and then in their

contiguity, therr state of
adjacency, are iechnques
and tools of persuasion
whose exercise usually
passes unremarked in the
ease with which "meaning”
is conveyed. In Forbidden
Colors, the monochrome
canvases hung Iike laundry
in a iine, shift thetr frame of
reference away from the art
world In the context of the
occuped terntories of the
Wes! Bank. these colors in
proximily take on the syntax
of atemporary tenancy in the
extreme

Gonzalez-Tarres work 1s
avout occupaton and
Insnuaton, anoutl comination abou: how
meaning s effacea and made I :s refusal
10 cceupy space :n 1ne sense of domination,
it accomplishes twe tasks  First it quietly
calls the space in question into queshon,
seting up a snuaton in which the viewer
becormes sensitized o cccupaton: Ihe
occupation of her mind by the media, of her
tody and mind by the urban environment (I's
techniques and spaces), of ner being by
daydreams, fantasies, expectaticns, and
other foreign agents (O course, they are
not foreign at all ) Facing the texts, she 1s
confronted with a question mark and forced
to fork over her meaning and memories
embarrassirgly fragmentary ard bara: as
they may be

The caption reacs "Cerler tor Disease
Control 1981 Streakers 1972 Go Go Boots
T9EST repressive loierance ds far as she
can see The viewer squirms Is tnis an
interreganon? Is 1nat a grainy, faded
newsnnnt ghoto ol a crowd? Ors la
d:agram of HIV?

Occupation msinuation, infiitration The
second lask accompisned by this ariwork 1s
10 encourage mterverntion n the proguctor
of culture at a very basic ieve! |f occupation
cperates Dy Inhitration, to be startied 10
scoing s to be asxed to act. Through iis
reticence, Gonzalez lorres” ant points Lup the
discursive manguvers at work :n tne fine art
of occupaton  Hovs can she meet t head on
when it's barely there? Yes, itis a grainy
newspnat aholo of a crowd, but also a
diagram of HIV. Tnere s finally a ternole and
tenaer fear iurking in this wark which wili not
qgo away
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